No. 6806b

JOHN CAGE

SONG BOOKS
VOLUME II

Solos for Voice 59-92

HENMAR PRESS INC.
' Sole Sclling Agents:

C.F PETERS CORPORATION
NEW YORK LONDON FRANKFURT



SONG BOOKS (SOLOS FOR VOICE 3 -92)

for Cathy Berberian and Simone Rist

1

Stony Point and New York City, August - October 1970

Copyxight @1970 by Henmar Press, Inc., 373 Park Avenue South, New York, N.Y. 10016

Yy






VOLUME I

The permission to use words by Marshall McLuhan, Norman O, Brown, R. Buckminster Fuller, and Merce Cunningham,
glven respectively by McGraw-Hill, Random House, the University of Southern Illinois Press, and The Something Else
Press is gratefully acknowledged, as is the assistance of Marjorie Trenk (preparation of the manuscripts of Solos 76 and

77, the Profile 65, and the slides for Solos 81 and 86) and that of Mr, Gordon Mumma (preparation of the tape for Solos
67, 72, 90).



GENERAL DIRECTIONS

There are fifty-six parts for Book I (Solos for Voice 3-58) and thirty-four parts for Book II (Solos for Voice 59-92).
The solos may be sung with or without other indeterminate music, e.g. Rozart Mix and Concert for Piano and

Orchestra.

The solos may be used by one or more singers. Any number of solos in any order and any superimposition
may be used. Superimposition is sometimes possible, since some are not songs, but are directives for
theatrical activity (which, on the other hand, may include voice production). A given solo may recur in a given
performance. Specific directions when necessary precede each solo. When such directions have already been
given, they are not repeated, but reference is simply made to them.

Each solo belongs to one of four categories: 1) song; 2) song using electronics*; 3) theatre; 4) theatre using
electronics*. Each is relevant or irrelevant to the subject: ''We connect Satie with Thoreau."
Given a total performance time-length, each singer may make a program that will fill it.

Given two or more singers, each should make an independent program, not fitted or related in a predetermined
way to anyone else's program. Any resultant silence in a program is not to be feared. Simply perform as you had
decided to, before you knew what would happen.

* Wireless throat microphones designed by Paul Ketoff, via del Corso 47, Rome, permit the amplification and
transformation of vocal sounds. Contact microphones amplify non-vocal sounds, e.g. activities on a table or
typewriter, etc.




SOLO FOR VOICE 59 SONG (IRRELEVANT)

DIRECTIONS (SEE SOLO 12)

The words are taken from Nine Chains to the Moon by R. Buckminster Fuller, Understanding Media by Marshall MclLuhan,
and Love 's Body by Norman O. Brown.

Copyright ¢ 1970 by Henmar Press, Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 60

DIRECTIONS (SEE SOLOS 12 AND 14)

SONG

(IRRELEVANT)

23
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SOLO FOR VOICE 61 THEATRE (RELEVANT)

DIRECTIONS (SEE SQLOS 6 AND 7)

Do not perform for longer than nine minutes and twenty-eight seconds.
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+ Sea Captain

— plano

AGAIN

= WINGS CALMLY OPENING AND CLOSING

+ the animal nature of men

4 blood

— travelling — newspaper

+ fill a glass with water very full

+ wren (lurking, restless, chirping)

+ Charleston



250

—do some mathematics on your fingers

= sound of the first frog in spring — nightingale

= smoke = applaud

-+ wren (lurking, restless, chirping) + amused

-+ “& genoux” ~— “They stoop to rise” - Sea Captain — do same mathematics on your fingers — "3 genoux” — hesitation
— listen -~ play soldiers
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SOLO FOR VOICE 62 THEATRE WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS (SEE SOLO 8)

Engage in some other activity than you did in Solos 8, 24, and 28 (if any one of these was performed).
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SOLO FOR VOICE 63 THEATRE WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS (SEE SOLO 8)

Engage in some other activity than you did in Solos 8, 24, 28, and 62 (if any one of these was performed).
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SOLO FOR VOICE 64 SONG WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS

Shout the text at highest volume without feedback like a football cheer-leader. Keep score audibly on an amplified table
making four vertical marks and a diagonal for each five.

Copyright g 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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PART I:

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI

PART II: REPEAT FART I
PART III:
NICHI NICHI KORE KO NICHI

NICHI NICHI KORE KO NICHI
NICHI NICHI KORE KO NICHI
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SOLO FOR VOICE 65 SONG WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS

Follow the Duchamp profile given, turning it so that it suggests a melodic line (reads up and down from left to right).
The relation of this line to voice range is free and may be varied. Each page has three systems, the time length of
which is to be determined by the singer. Space is left on the page so that the melodic line found may be inscribed. A
circle enclosing a cross means: use electronics. A circle without a cross means: turn off the electronics. The text
is a mix of letters and syllables from LA MARIEE MISE A NU FAR SES CELIBATAIRES, MEME by Marcel Duchamp
and the typographic version by Richard Hamilton translated into English by George Heard Hamilton. Use English
pronunciation when the text is underlined with dots. Use French pronunciation elsewhere.

Copyright@ 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 66

DIRECTIONS (SEE SOLOS 12 AND 13)

SONG

(IRRELEVANT)
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SOLO FOR VOICE 67 SONG WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS

Use only the extremes of your vocal range: falsetto, grunts (Navajo Yei-bi-chi). Use tone controls to exaggerate highs
and lows. Do not let the text be understandable. It is from a Glossary of English and Foreign Geographical terms.
Two pages: three systems to the page. Establish time of system.

As accompaniment use tape recording of a pile driver.

Copyright©1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 68 SONG (IRRELEVANT)

DIRECTIONS

Separate each word or phrase as notated, though silences may vary in length. Sing as notated or in any transposition

desired. Let the ornament be on the "oriental" side: sharp changes of breath, accent, microtones, etc. The text is
an acrostic for James Klosty.

Copyright@ 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 69 THEATRE WITH ELECTRONICS (IRRELEVANT)
DIRECTIONS

Use typewriter fitted with contact microphones to produce maximum amplification (without feedback). Each page has
four systems except the third which has two and three-fifths. The rectangles represent the three lower rows of keys
for the alphabet. The o's represent keys to be depressed. Within a given rectangle this may be done in any succession.
Continue with the next rectangle placing hyphens, commas, semicolon and periods when they occur between rectangles.
This provides a text for Solo 80 which may be inscribed if that Solo has been performed.

Copyright © 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 70 SONG WITH EL ECTRONICS (IRRELEVANT)

DIRECTIONS (SEE SOLO 65)




253

or

o

ennismalncnzeiQuiniu su at fithe p s

h not helps gas of a t t



254

®

of I'l.i cacddeun yDee  necconessd whichmefifpeoinlaeadeflybyLbylateve mé

Le




255

@)

by roots i s love fi e plus f

work self f bla




256

SOLO FOR VOICE 71

DIRECTIONS

Write a card or note with sketch in ink.

THEATRE

(RELEVANT)




SOLO FOR VOICE 72

DIRECTIONS (SEE SOLOS 22 AND 67)

The text is names of constellations and Earth population centers.

SONG WITH ELECTRONICS

With interruptions of each.

(IRRELEVANT)
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7
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SOLO FOR VOICE 73 SONG (IRRELEVANT)
DIRECTIONS (SEE SOLO 12)

The words are from Changes: Notes on Choreography by Merce Cunningham .
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SOLO FOR VOICE 74 SONG (IRRELEVANT)

DIRECTIONS (SEE SOLO 68)

The text given is for each of the four versions. The placement of the ornament indicates whether the ornament is used
to begin (before), to end (after) or freely with respect to (centered above) the tone or phrase.
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SOLO FOR VOICE 75 SONG (IRRELEVANT)

DIRECTIONS (SEE SOLOS 12 AND 14)
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SOLO FOR VOICE 76 THEATRE (IRRELEVANT)

DIRECTIONS (SEE SOLO 6)
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SOLO FOR VOICE 77

DIRECTIONS (SEE SOLO 6)

THEATRE

(IRRELEVANT)

%9
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SOLO FOR VOICE 78 THEATRE (IRRELEVANT)

DIRECTIONS

What can you do?

"] can take off my shoes and put them on."
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SOLO FOR VOICE 79 THEATRE WITH ELECTRONICS (RELEVANT)

DIRECTIONS (SEE SOLO 22)

Two pages, four systems to the page. Establish a time length for each system. Then breathe as though you had lost
your voice (approach pitch - vertical space on the system - but do not arrive atit). E means exhale; [ means inhale.
If it is necessary to inhale or exhale between notated breathings, reduce volume control to zero so that it is inaudi ble.
Interpret large and small numbers as in Solo 22.
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SOLO FOR VOICE 80 THEATRE WITH ELECTRONICS (RELEVANT)

DIRECTIONS

Cut the page with notes so that each note is on a separate piece of paper. Do this and what follows using contact
microphones so that there is highest volume without feedback. Put all the quarter notes in a hat or envelope. Put the
dotted half notes in another. Fut the half notes in another. Then, following the rhythm notated on the line below the
staff, and beginning at the beginning, pick out of the proper envelope a note having the needed time -length. Inscribe
and continue until the melody is completed. Where ties already exist in the "empty’ manuscript, extend the length
of the note preceding the tie. Do not sing unless the text (Solo for Voice 69) has already been typewritten, in which
case, inscribe it. Hyphens, commas, periods and semi-colon have already been inscribed. The song is then ready
to be practiced and/or sung. In doing this use an ordinary air microphone, and the singing style of valse chantee.

If there is any applause, repeat the song; if not. not.

The following list of required notes is given to enable one to replace "lost" notes. 33 quarter notes (beginning with D
above middle C and going up): 5 D's; 7 E's; 3 F's;4 G's; 2 A's; 1B;3C's; 1 D; 5 E's; 1F; 1 G. 13 dotted half notes
(beginning with middle C and going up): 1 C; 1 E; 1 G; 3 A's; 5B's; 2 D's. 9 half notes (beginning with D above middle C
and going up): 1 D; 3 G's; 2 A's; another A; 2 C's.
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SOLO FOR VOICE 81 THEATER WITH ELECTRONICS (TECHNOLOGY) (RELEVANT)

DIRECTIONS

Project four slides relevant to Thoreau.




SOLO FOR VOICE 82 THEATER WITH ELECTRONICS (RELEVANT)

DIRECTIONS

Using a Paris cafe cognac glass, serve yourself the amount above the line. Drink, using throat microphone to make
swallowing very audible.
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SOLO FOR VOICE 83

DIRECTIONS (SEE SOLOS 12 AND 14)

SONG

(IRRELEVANT)
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SOLO FOR VOICE 84 SONG WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS (SEE SOLO 22)

Three pages, four systems to the page. Establish the time length of each system. Vertical space is voice range.
Pitches are separated or connected (slurs). Interpretlarge and small numbers as in Solo 22. An arrow pointing left
means: sometime before; pointing right means: sometime later. Vocalise is a mix of letters and syllables from the
last sixty-four lines of Finnegans Wake (James Joyce).
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SOLO FOR VOICE 85 SONG (RELEVANT)
(Rubbing No. 1)

DIRECTIONS

Chorales. Treble clef having equal space for each chromatic tone. Only those tones are conventionally pitched that
are preceded by accidentals. Others are microtones. Sing as written or at any other octave. Phrase as indicated
by commas. The texts are syllable mixes from Thoreau's Journal.

Copyright@ 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016




8

TRES SONORE
f >
| o

%l}f ® ) b o A ;‘I e ® =
At QUIRE Would BY LATE HAVS, THAT
0 ° = . ~ % T L‘\ @ h *—v
0’ BY oTR BELY . CATE F  LES  PLEAD, DiS  TANT

@)

Ln‘ Py \#l. ® b‘ [ ] —— H ° :l = = H‘ .

A BE A CUSE B B Wi W THOUGHT .



290

AAITR
2
a8, e R Ghard Ve B LN DA T L. ve g e
E\_ g' bl' e 5o e 5o Ge
Al A T . TS BV MAY R OSRGOS T
bJ >
! | ® |
1@ ;‘. hd ?. @ bho 41 e ) ® ® L e
e e i d
MR OGTRE OF of  WT W B, FROSTS Thk g, F B U W
5 (6}
e @ @ ® 'y a lV. a a_
L J ® Y

I . AR SPRING oyE o I OO TY WM WNE Tod  WLD.




LINT 2q
4

6 DES TER WES LS BOVE SRUCE, THE TLE GREEN DLANT TLE  THE '
> D)
] ] 5‘13 ® . ®
R , NG 5 WHERE THRDS HEM .
SANS LENTEDR, 'BUDE )
& s £ e e L " be be

MosT 15 ENED , THE  SiALL 10 Ap  HiH .



2

PAO TROP LENT

m%f ® b' ] h #‘.— ET- 2
TED AD BOS W THE , ot TOR,
o)
TIoH ING TEE N GBASS LE 0T .
Q

ﬁf F- = #_._, i - -

g 92RING WooDs . Woop FLOW .




29%

SAND LENTZUR,

Mf E\ ® e L%‘ i 1 5o &
HEN  THREE FIF T oL NO
0
® ; e o [ ]
® °
MARCH , DBER FIF  THREE Yol VOL

LENT /é b

g~
~
®
e
. l
Ny —

Thie LOOK Woovs PLE  OF  THE NN EARTH PACKED THE WHES |, ER R



an—

294

ép creg. &m,,
> — 5 ; "
Y & A ! (
be D b a X
b @®
PR L
LEST | THIS TCKEP , EARTH N UP THROUGK WEARS , I3 MURK Ab  FoR .
TRES LARGE G
Mf ]
® b. ® e b. et
o bhe e he * 4 fe
B WAD  FOR S0 SLEIGH STkl WA , KE B T THET  AMD GREES
m
%
f ) h 15 ! T 7
|
L a @ e ® PR
,l 9 A\ J L J

WA , CARE THE  DE , WHEN (E 10K MAE OF AN DEEP 0.




GBAVE
bl
> he he . S 2
% BE T, B L ER
$
R & P »
: L i y ° S % i s }?0
17 JE SHops 1 Al A, T A U$
> O, JF 2 # D)
° s ®
o
ouT SIDE: PHI , WHO  MEM WALL,

9%



96

SOLO FOR VOICE 86

DIRECTIONS

Project twenty -two slides relevant to Thoreau.

THEATRE WITH ELECTRONICS (TECHNOLOGY)

(RELEVANT)
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SOLO FOR VOICE 87 THEATRE (RELEVANT)
DIRECTIONS (SEE SOLOS 6 AND 7)

Do not perform for longer than nine minutes and twenty-four seconds.




299

—wood duck

—death + tears — Jocate a straight line between two points — make a collection of 12 things — measuring plalielaiiecrure
+ look for something in your pocket or purse —_ elegcmce — back -+ open a book

— dance ' . —_— ical li —se 2
+ fallure — raised shoulders < 4 raised shoulders — money + shadow —? Vertical line Wb S e
-+ open a book + chase +- shadow
- Debuss
pedice + solitary reflection 2 S == Debussy ORGSR bOOk

-+ sing like a factory - make a collection
“far enough off to of 12 things
be musical”

~"se mettre @ plat-ventre” - chase




-+ "asound that creeps into the ears so

gradually that most do not observe i,
and so our ears are gradually accustomed —i1ce + —chase
to the sound, and perchance we do not — l‘chgxon

pevceive it when at length it has hecome
very much louder and more general.”

+ mushroom

s
= “‘se metltre a plat=ventre”

+ syncopation = lose voice

: 2
= “‘se mettre a plat=ventre®”

- solitary reflection

2%




SOLO FOR VOICE 88 THEATRE (IRRELEVANT)

DIRECTIONS

Leave the stage through the audience returning to the stage without leaving the theatre. Do this very slowly.




SOLO FOR VOICE 89 THEATRE (RELEVANT)

DIRECTIONS

Locate member of the audience by dropping a transparency inscribed with two straight intersecting lines on a plan of
the theatre. Intersection of lines locates theatre seat.

Make a gift of an apple or some cranberries to this member of the audience. If no one is seated there, simply
place gift on empty seat.



SOLO FOR VOICE 90 SONG WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS (SEE SOLOS 22 and 67)

The text is names of constellations. The dotted lines are equivalent to hyphens.
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SOLO FOR VOICE 91 SONG WITH ELECTRONICS (IRRELEVANT)

DIRECTIONS (SEE SOLO 22)

Make the electronic settings indicated (for interpretation of large and small numbers see Solo 22). Sing as written
or in any transposition without vibrato as in folk singing. The text is fiftcen of the 36 Acrostics re and not re Duchamp.
The large letters of the texts spell Marcel or Duchamp and have no musical significance.

Copyright © 1970 by Henmar Press Inc., 373 Park Avenue South, New York, N.Y. 10016
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SOLO FOR VOICE 92

DIRECTIONS (SEE SOLOS 12 AND 14)

SONG

(IRRELEVANT)

313
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AMORES

AND E EARTH S} I. BEAR AGAIN
APARTMENT HOUSE 1776

ARIA

ATLAS ECLIPTICALIS

BACCHANALE
BIRD CAGE
A BOOK OF MUSIC
BRANCHES

REE

CHORALS FOR VIOLIN SOLO

CIRCUS ON

COMPOSITION FOR 3 VOICES

CONCERT FOR PIANO AND ORCHESTRA

CONCERTO FOR PREPARED PIANO AND CHAMBER
ORCHESTRA

CREDO IN US

DAUGHTERS OF THE LONESOME ISLE

A DIPIN THE LAKE -TEN QUICKSTEPS.

Y-ONE WALTZES AND FlI X MARCHES
FOR CHICAGO AND VICINITY

DOUBLE MUSIC (in collaboration with Lou Harrison)

DREAM

CTRONIC MUSIC FOR PIANO

ETCETERA

ETUDES AUSTRALES

/ .OWER

FONTANA MIX

FOR M.C. AND D.T.

FOR PAUL TAYLOR AND ANITA DENCKS
FOREVER AND SUNSMELL

FREEMAN ETUDES

HPSCHD (in collaboration with Lejaren Hiller Jr.)

HYMNS AND VARIATIONS

IMAGINARY LANDSCAPE NO.
INARY LANDSCAPE NO.
NARY LANDSCAPE NO.
RY LANDSCAPE NO.

W L ) —

IMAGINARY LANDSCAPE NO.
IN A LANDSCAPE

IN THE NAME OF THE HOLOCAUST
INLETS

LECTURE ON THE WEATHER

LIVING ROOM MUSIC
METAMORPHOSIS

MUSIC FOR AMPLIFIED TOY PIANOS
3 v NO. |
CARILLON NO. 2

FOR CARILLON NO. 3

FOR CARILLON NO. 4

FOR CARILLON NO. 5

FOR MARCEL DUCHAMP
FOR PIANO |

FOR PIANO 2

FOR PIANO 3

FOR PIANO 4-19

FOR PIANO 20

FOR PIANO 21-36; 37-52

FOR PIANO 53-68

FOR PIANO 69-84

FOR "THE MARRYING MAIDEN"
FOR WIND INSTRUMENTS
MUSIC OF CHANGES

MUSIC WALK

MYSTERIOUS ADVENTURE
NOCTURNE FOR VIOLIN AND PIANO
OPHELIA

OUR SPRING WILL COME

s —e
S0 EDITION PETERS-3

e

s see our Contemporary Music Catalogue)

THE PERILOUS NIGHT

PRELUDE FOR MEDITATION

PRIMITIVE

QUARTET (Band)

QUARTET (Perc

QUARTETS I-V111

QUEST

RADIO MLUSIC

RENGA

A ROOM

ROOT OF AN UNFOCLS

ROZART MIX

SCORE AND 23 PARTS

THE SEASONS. BALLET IN ONE ACT

SECOND CONSTRUCTION

SEVEN HAIKU

HE IS ASLEEP

{ MELODIES FOR VIOLIN AND KEYBOARD

HORT INVENTIONS

TEEN DANCES

§ Y-TWO MESOSTICS RE MERCE CUNNINGHAM

SOLO FOR VOICE |

SOLO FOR VOICE 2

SOLO WITH OBBLIGATO ACCOMPANIMENT OF TWO
VOICES IN CANON AND SIX SHORT INVENTIONS
ON THE SUBJECTS OF THE SOLO

some of THE HARMONY OF MAINE (Supply Belcher)

SONATA FOR CLARINET

SONATA FOR TWO VOICES

SONATAS AND INTERLUDES

SONG BOOKS

SOUNDS OF VENICE

SPEECH

SPONTANEOUS EARTH

STRING QUARTET IN FOUR PARTS

SUITE FOR TOY PIANO

TELEPHONES AND BIRDS

THEATRE PIECE

THIRD CONSTRUCTION

THREE DANCES

THREE PIECES FOR FLUTE DUET

TOSSED AS IT IS UNTROUBLED

TOTEM ANCESTOR

TRIO

TV KOELN

TWO PASTORALES

TWO PIECES FOR PIANO (1935)

TWO PIECES FOR PIANO (1946)

THE UNAVAILABLE MEMORY OF

A VALENTINE OUT OF SEASON

VARIATIONS |

VARIATIONS 11

VARIATIONS |

VARIATIONS IV

VARIATIONS V

VARIATIONS VI

VARIATIONS VIl

WAITING

49 WALTZES FOR THE FIVE BOROUGHS

WATER MUSIC

WATER WALK

WBAI

WGBH-TV

WHERE ARE WE GOING? AND WHAT ARE WE
DOING?

WILLIAMS MIX

WINTER MUSIC

THE WONDERFUL WIDOW OF EIGHTEEN SPRINGS

59%" FOR A STRING PLAYER

4'33"

433" (No. 2) (0°07)

27°10.554" FOR A PERCUSSIONIST

26°1.1499" FOR A STRING PLAYER

34'46.776" FOR A PIANIST

31'57.9864 FOR A PIANIST

ion)

—
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